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Chance and the completed art object and if chance is visible 
perceptible in the completed art object it is necessary to think 
about chance and the completed art object but if chance is in- 
visible imperceptible in the completed art object it is not 
necessary to think about chance and the completed art object. 
Chance and the completed art object and if chance is visible 
perceptible in the completed art object and if it is willed chance 
it is formalized chance and so it is not by chance that Candide 
and Cacambo meet at the beginning of Chapter 26 of Candide and 
that does not mean that chance is not an integral part of the 
Candide because it is. Aristotelianism and the completed art 
object and there are those who insist that the art object is not 
completed by the artist but rather by the spectator and therefore 
one can speak of post-Aristotelianism and the completed art object 
and chance. Raymond Queneau's Cent Mille Milliard de Poèmes is 

a post-Aristotelian completed art object in which chance plays 

an integral part as it does in all works of art which are completed 
by the spectator and not by the Aristotelian artist and what does 
that mean. It means that the art object is not only figuratively 
but also literally different for every spectator and that is not 
the case with Aristotelian works of art which are figuratively 
different for every spectator but literally identical for all 
spectators. Beethoven's Concerto for violin and orchestra in D 
major and Debussy's Prélude à l'après-midi d'un faune and Humper- 
dinck's Hänsel und Gretel and Wolf-Ferrari's I Gioielli della 
Madonna are figuratively different for every spectator every 

time they are regarded as autonomous aesthetic phenomena but they 
are literally identical all copies of each musical score and 
every time that they are performed provided of course that 

the prescriptive information in each of these musical scores is 
followed and provided that the non-prescriptive information 
generally followed in the performance of each of these musical 
scores is followed. Non-prescriptive information and Beethoven's 
Concerto for violin and orchestra in D major is usually performed 
in the key of D major and not for example in E flat or A major. 
Raymond Queneau's Cent Mille Milliard de Poèmes is literally and 


figuratively different for every spectator every time it is re- 





